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H popgph oto kaBapd pws tou eivai

EmAéyovias ws y€aa €kppaocns 1o vepd «yia TNV Uypn ypaen oe xapti he auBépunta cuvalioBhyatax», 1a Addia
Kal ta poAUPia «yia tny agvan JEtatponn tns eNIPAvelas oe 0€pua nou aitei adidkona tnv aph», o Kwvatavtivos Ka-
netavonounos Napouaiddel yia NPWTN Gopd Wia evetnta nou tov anacxdnnae Kkatd t 01dpkeld NoAAyY €1y, kaBws
dnpioupynBnke pe Baaikn (wypa@ikh enidiwEN TNV «anonveuddtwon ToU €pyoU TEXVNS Kal TN ONUIoUPYIa eVOs MVEU-
HaTIKoU XWPOoU EVIOS ToU onoiou 0 Beatns éxel tn buvatdtnta va avanauBel kal va avalntnael yanhvnss.

Ovopadovtas oupBoAikd tny evotnta «Mpapuikh K» kal unodeikviovias pEow ekeivns otov Beatn T to ouunav
Tou noAuaxidous puBpIKkoU ypa@iopoy Tou -and 6nou dev AiMoOUV ol EKAEKTIKIOTIKES QVaPVACEIS GNUAVTIKWY NI
oupywv 6nws o Turner, o Kandinsky, o Delaunay kai o Tapies, o MapBévns kai o Ade€iou-, dev eivarl tinote dAdo and
TNV aévan anoneipa anotnwons s «Moppns oto kaBapd Ows tou Eival», kaBws «ol ypappés anotenolv Néels
kal ol A€€els pépouv To vonua pias BaBerds diadoyioukns evopaons», o kanetavonounos eianyeital yia dAAn gopen
avadAtnans Tou «eival» JEGW NS XEIPWVagias tns (wypapIkns ToU: Y10 EKEIVOV TO EPY0 «€ival T0 MPOXEIPO XapTi VAS
noINTA Nou axnuatiCel Us npwtes NéEels péoa ano Babeld evopaon petapépovias Pe BAEUPa Kal Tpéno PeaTd TNV Ev-
Ben e1kdva tns {wnNs ToU GVTOS Kal TOU CUPMNAVIOS.

Anpioupyvias pikpotepes N peyanutepes (wWYPAPIKES QUTOTEAEIES, HOVOXPWUATIKA OXeOOV apalpeukd nedia
GMOU OUYKEVTPWVOVTAl Kal GUVOHIAOUV UE OUVAPNACTIKA POUCIKOTNTA O NAUCEIS, Ol EVACEIS kal 0 B1adpOUES evas
Aitou adfa nAnpous aiaBnukou 161Mpatos, o Kwvotaviivos kanetavénoudos npoxwpd otn Bepeniwon evos napa-
Kefevou Tonou, pias nepikneiatns adnd @iAikns yia Tov puotn tns Apkadias, evos peuatol annd emtatikoly apxetu-
nikoU nediou Unapns e €évav eudalpoviko NVEUUATKG XWPo Nou Note dev Tpénetal oe oAooxepn outonia, kaBws n
eunelpia tou cuvaigBnpatos nou petaBadnetal ae (wypagikh Npagn aupBaivel ws KAt tuxaio anAd navienws eney-
XOEVO. XT0 €pY0 Tou {WwypdPou Nou Napauével éva avoixtd ouunav eniotpatelovias aAAote Ty autéuatn ypagn kal
dAnote Tov eEwvuxIoTikd €Agyxo Tou oxediou, N NUKVA ypaupn eival n anefeuBepwtikh koouikh UAN Nou and pévn
NS 0PYAV@VEl HOPPES Kal OXNUATa, EIKOVES KAl JOUGIKN, eppavidovias «tnv YeudaioBnon tns napouaias evos apxe-

We all know what light is;
butitis not easy to tell what itis.

Samuel Johnson



wnikou Apxitéktova nou navBopd ta ndvia eva dev pnopei va BpeBel nouBevd»: autd akpIBws 1o aiviyua watdaoo,
eivar ekeivo nou pe (wypapiko 1pono odnyei ato facikd {ntoUpeva TNs evotntas, «to kaBapod Pws, nou diver otn pop-
(N TO XWPO KAl TO XpOV0 va avanauBel atov eauto ts». To pws nou yia tov Kwvatavtivo Kanetavénouno eivar tautd-
Xpova «0 dNPIoUpyos, T0 dnpIoUpyNua Kal N NPAEN tns dnuioupyiass.

H eniBupia kal kupiws N avaykn s aNPEIPATKAS a@rynons TNs elkdvas Tou tonou Yéaa and tnv enigovn noin-
KN Tou eAdxiatou, Ba otapatnoouy «otav o Pitos s Apiddvns Ba éxel xpnalgonolnBei», «dtav 1o vénua tns unap-
Ens -1o aiviypa s Liyyas- Ba €xel oxnyatatei», anavid o Kangtavonounos atny €pwINan yia tov AGYo Kal 1oV Tpo-
no e Tov onoio enavépxetal onuepa oe nanaldtepes dladpopués tou, Bupidovias Katd KAmnolov TPAMo TS eNiNOVES
avadnthoels kal anokaduyels tou Mick Maslen: «Otav oxediddoupe avukeipeva, ENIPAVEIES KAl XWPOUS TOU KOGHOU
uas, o€ yeydno BaBuo oxediddouple pia epnelpia pwitos», anuelwvel o Maslen. «To Baupaaoto napadoo eival 6T 10
Qws napapével aopato anAd kaBiatd ta npdypata opatd. Eva {wypagiko €pyo undpxel ndn og UBPIBIKA HoPPN, Ka-
TapEeanhs evos nediou eEEPXOUEVWV KAl EITEPXOUEVWOV OKEPEWY Kal £yyutdl anoAUTws e €AS 0 «TPOMOS» Va 10 Ka-
taothooupe apatd. Mapatnpw ta €pya Pou kaBws 1a 6uUVTAoow, 0TOUS TOIX0US TOU EPYA0TNPIOU Kal GTOUS TOIX0US TWV
ykanepi, npoonaBmvias va diakpivw T «eivai», Xwpis eUéva Kkal TS OUVTETayUEVES Pou. Ta €xw Oel Kal Ta €Xw ETa-
KIVAGEI ANEIPES POPES, ENIXEINWVIAS VA Ta AVIIKPUOW KATw and kadutepo pws.Tous BETw epwtnuatikd, 6Nws otov
€0UTO Jou. Zouv kal neBaivouv Unpoatd ota Pdtia kail Us okéWels pou...Kal kaBms pudxvw 1o €pyo Kkal oTo Pnpo-
OuVO PEPOS Tou JuadoU Jou oxnuatidovial okéPels yia tn d1adbpactikdtnta ToU Xpwatos, ano 1o BdBos tou niva-
ka Nnyddouv anAdKotes OKEYEIS, yIa T0 NapdEevo Yuothpio TS (wns, Yia TN duvatdtnta va uatw €va avuKkeipe-
VO-JavIQEQTO yIa T0 OIKO HOU E0WTEPIKG PWS, YA TNV PWTEIVATNTA Tou efval nou unepBaiver 1o xBovios.

1pis Kpnukou
Mduos 2013



Form in the pure Light of Being

Choosing as his means of expression water, “for its fluid writing on paper with spontaneous emotions”; oils and
pencils “for the perpetual transformation of a surface into a skin that constantly demands touch”; Konstantinos Ka-
petanopoulas presents for the first time a set of warks, which have occupied him over many years, as they were cre-
ated with a basic painting goal to “transubstantiate the work of art into an the intangible soul and to create a mental
space, wherein the viewer has the capability to rest and to seek serenity".

He calls this set“Linear K", using this symbolism to intimate to the viewer that the universe of his manifold rhythmic
graphic artistry - with eclectic recollections referencing major artists such as Turner, Kandinsky, Delaunay and Tapies,
Parthenis and Alexiou — is no less than an eternal endeavour to imprint the “Form in the pure Light of Being"; because
“lines constitute words and words bear the meaning of a deep wellspring of meditative insight”, kapetanopoulos pro-
poses a different form of exploring “being” through the labour of his painting: in his view the work “is the jotting paper
of apoet, formulating his first words by in-depth insight, conveying through glance and seasoned manner the divinely
inspired image of the life of the being and the universe”.

By creating smaller or larger painted self-sufficient entities, almost monochromatic abstract fields, where the
pauses, unions and paths of a spare yet comprehensive aesthetic idiom gather and converse with each other in en-
grossing musicality, Kkonstantinos Kapetanopoulos proceeds to set the foundations for an adjacent locus: an enclosed
Arcadia, amicable to its initiates; a fluid yet intensive archetypal field of existence in a felicitous mental space, which
could never be transmuted into a total utopia, as the experience of an emotion, which transforms into the act of paint-
ing, occurs in an entirely random yet wholly controlled manner. In the painter's work, that remains an open universe,
which at times mobilizes automatic writing and at other times a thorough control of draughtsmanship, a thick line is
liberating cosmic matter, which in and of itself organizes forms and shapes, images and music, giving rise to “the illu-
sion of the presence of an archetypal Architect, who is all-seeing but who cannot be found anywhere": it is precisely
this enigma, however, that through painting leads to the basic thing sought by this art set, “pure Light, which gives to
each form the space and time to repose in itself"; light, which Konstantinas Kapetanopoulos regards as being simulta-
neously “the creator, the creation and the act of creating”.

We all know what light is;
butitis not easy to tell what itis.

Samuel Johnson



The desire and mainly the need to elucidate the narrative of the image of a locus through the persistent poet-
ics of the minimal, can only draw to a close “when Ariadne’s ball of thread has been utilised", “when the meaning
of existence - the riddle of the Sphinx - has been formulated", responds Kapetanopoulos to a query into the reason
for and the manner in which he now returns to paths he has previously taken, bringing to mind, to some extent, the
manner of the painstaking quests and discoveries made by Mick Maslen: “When we draw the objects, surfaces and
spaces of our world, to a great degree we draw an experience of licht", Maslen notes. The wonderful paradox is that
light remains invisible yet renders objects visible. A painted work exists already in same hybrid form, in the midst of a
field of incoming and outgoing thoughts and the “manner” in which we can render it visible is entirely up to us. Maslin
observes his warks as he composes them, on the walls of his studio and the walls of galleries, attempting to discern
what"is", without himself and his own coordinates: “I have looked at them and | have moved them an infinite number
of times, attempting to face them under the best paossible light. | pase questions to them, as | do of myself. They live
and die before my eyes and my thoughts... And as | make a piece and at the forefront of my mind thoughts are formed
concerning the interactivity of colour, from the depth of the painting, weird thoughts spring forth, about the strange
muystery of life; my capacity to make an object / manifesto for my own internal light, for its luminosity is what tran-
scends this earth”.

Iris RKritikou
May 2013



H popon oto kaBapd ews tou eival

Pastel and pencil on waxed paper, 178x100 cm
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Here is everything | need

Gil and pencil on waxed paper, 60x100 cm




-l

IS
o
o
x 2
c S
T ©
[P
c @
Z g
G =
he]

—
c g
on ©
= £
- C
c ©
on =
= Q
e
L O
e Q
— ©
C
©
=




The dark sight of the light

Qil and pencil on waxed paper, 50x100 cm




Homage to N.A

0il and pencil on waxed paper, 50x100 cm
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Handmade horizon

Gil and pencil on waxed paper, 50x100 cm




Grey |
Past, Present & Future

Qil and pencil on waxed paper, 50x100 cm
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0il and pencil on waxed paper, 50x100 cm
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Highway to eternity

0il and pencil on waxed paper, 50x100 cm



Hand baggage

50x100 cm

Gil and pencil on waxed paper,
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Linear K

Oil and pencil on waxed paper, 50x100 cm




Rites of Passage

Qil and pencil on waxed paper, 50x100 cm




Desert Island

Qil and pencil on waxed paper, 50x100 cm




Homage to Kandinsky

Gil and pencil on waxed paper, 50x100 cm




Another route to eternity

Qil and pencil on waxed paper, 50x100 cm




Homage to Delaunay

Qil and pencil on waxed paper, 180x100 cm




Rise and shine

Qil and pencil on waxed paper, 180x100 cm




Etin Arcadia ego

Qil and pencil on waxed paper, 118x100 cm
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Kwvotavtivos A. Kanetavénounos Konstantinos D. Kapetanopoulos

AvbpaBida 1961 Adravida, Greece, 1961
Zwypagikn atn IxoAn tns |. Dikovopidou, unokpItkh atn | studied fine arts at . Economidou's School of art, acting at
¥xondn A. Bedrn kal oknvoBeaia otn IxoAn tns E. Xatdikou. the Veaki School and direction at the Chatzikos School of movies.
Atopikés EkBéaels: Solo Exhibitions:
2008  «[apenBov, Mapdv kal MéAAov» Mouaeiov tns MéAews 2008 Museum of the City of Athens
twv ABnvav (16pupa Boupou-Eutagia) (Vouros-Eutaxias Foundation),"Past, Present and Future”
2008  Anpos lMuAAvns, «Mvhpes» 2008 Municipality of Pilinis, “Memories”
2003 Tkadepi IPIZ Mapica Kanoyeponoudou Gaciavay, 2003 Iris gallery Mariza Kalogeropoulou Fassianou,
«MuBonAaaia -Mpogenteia» “Muythoplassia - Prophesy"
2002 MoAruouwkd Kevipo Kunpiddou 2002 Kypriadis Cultural Centre
Xuppetoxn oe Opadikés EkBEoels: Participation in Group Exhibitions:
2009  «H AvBpwnivn Mopen atnv Téxvn» «Texvononis» 2009 "H AvBponivn Mopon atnv Téxvns,
Anpou ABnvaiwy “Technopolis” City of Athens
2007 Mougeio tns MNdAews tns Mdoxas, «Andyeis tns ABrvas 2007 Museum of the City of Moscow
ano Luyxpovous EAAnves Zwypdpouss “Views of Athens by Contemporary Greek painters”
2006  AiBouoa Téxvns «Eninedax» 2006 Artgallery “Epipeda”
2005  Aeukwoia, MUAN tns Augoxwaotou, «Andyels tns ABnvas 2005 Nicosia, Gate of Famagusta, “Views of Athens
and 2uyxpovous EAAnves Zwypapous» by Contemporary Greek painters"
2004  Mougaeiov tns MoAews twv ABnvav (16pupa Boupou-Eutatia) 2004  Museum of the City of Athens
«Anoyeis tns ABrivas and LUyxpovous EAAnves Zwypdpous» (Vouros-Eutaxias Foundation),
1989  Mveupauko kévipo Anpou ABnvaiwy aiBouca Kkwotn Madaua “Views of Athens by Contemporary Greek painters”
1983  ExBeaiawd Kévipo Anpou Meipaid 1989  Athens Municipal Cultural Centre

1983  Piraeus Municipal Cultural Centre
Yudnoyés:

s . , ] , | llections:
Anpapxiako Méyapo tou Anpou ABnvaiwy, Mouoeio tns MéAews twv Selected collections

ABnvav (16pupa Bolpou - Eutatia), 1Biwtikés cuAdoyés oty EANGSa Municipality of Athens, Athens City Museum (Vouros Eutaxias
Kal 0t0 eEWTEPIKO. Foundation, in private collections in Greece and abroad.



Euxapiaties

Enipéneia éxBeons: pis Kpnukou

LeAibonoinon katandyou: Katas Kwotdnounos
Exktnwon: I'. Kwatdnounos Mpagikés Téxves
Keipevo: Tpis Kpnukou

Metdppaan kelgévou: Lougav AnootoAdkn
Owtoypagies €pywv: 06uacéas Baxapidns
Kopvices €pywv: Owtns Mnapoutaos

E€ouno: “Tpappikn K", oil and pencil on waxed paper, 50x100 cm
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To €pyo téxvns eival xapd, yiat eival éva povondu npos tnv eudaigova Xwpa ths Apkadias.

MoAAEs popés 0 dpdPos Npos tNv nofnan kal tn dnuioupyia tns Nepiéxel 6Aa ta cuvaiaBhpara, xapd, AUnn,
avnauxia, aBeBaidtnta, ikavonoinon. Auté nou €xw udBel eivar du xwpis €peuva kal aywva tinota dev eival
katopBwtd. Aycva oe Nveupatko kal uikd eninedo.

Eiual noAy eutuxns Gtav e T0US QUVEPYATES LOU EVWVOHACTE WS OUYKOIVWVOUVTA OOXEIO MVEUUATKNS KAl
WUXIKNS eNikolvwvias nou dev xpeldaletal va eEnyoupe Ndvia o €vas atov adnov u BEéAoupe. Le autnv 1diaite-
patnv €kBean Nnapouasiddw yia NPWTN POPA «INV YiXa NS PUXAS LoU» Kal y1' autd vinBw noAu peyann xapd.
B¢nw Aoimav, va euxapiothow Npwta an' éda tnv 1pida kpntikou eneldh dieloduae ato dBato tou Nvelpa-
T0S JOU JE EUYEVEID Kal WE TNV IKkavdTnta nou tTn diakpivel va yvwpidel tnv ouaia xwpis va onatadietal og
nepittd Aoyia. Katoniv tov MNwpyo T¢avepn yiat Pe 1o payikd ayylyha tns napouoias Tou kal v enayyen-
patkn tou ofudeprkela Aertoupyel ws ano punxavns Beds. To Mdpio Boutavd yia us avewtiuntes aupBounes
TOU Kal TN OUPNAPACTach Tou.

TéAos, euxapiotw yia NpWIN eopd evav noAu nadié gido xwpis tov onofo dev Ba Ayouva edw ws enayyen-
patias Cwypdgos tov Niko Nakonouno, évav aeuvo kai eifikpivi gido. Xwpis tov Niko auth n €xBeon dev
Ba ynopouae va yivel. Enions euxapiot® Bepud, 6Aous Goous epydatnkay yia tnv Npaypatonoinon autns
s €xBeans.

The work of art is joy, because it is the path to the blissful Land of Arcadia.

Most of the time the path to creation contains all kind of experience, joy, sadness, worry, uncertainty,
satisfaction. What | have learned throughout my life is that without mental investigation and struggle,
nothing can be achieved. Is a struggle in any spiritual or material level.

| feel very fortunate to have the opportunity to work with people with whom | have not to say a lot and
despite that they know what is within my mind or what | wish for, and to share with them essential moments
of silence. In this particular exhibition | present for the very first time what | call “the essence of my soul”.
First of all I would like to thank Ms Iris Kritikou because with the gentleness of her character and her ability
to know what is substantial in a work of art she realised the source of my poetry within my mind. Secondly
Mr Yiorgos Tzaneris, because with his magic touch and his professianal insight he knows what is correct at
the right time. | would like to thank Mr Marios Voutsinas for his invaluable advice and support.

Last but not least, for the very first time | would like from the very depths of my heart to express my
gratitude to a very old friend of mine Mr Nikos Nakopoulos, a humble and sincere friend. Without Nikos this
exhibition would not have ever happened. Finally, | thank everyone that worked towards the realization of
this exhibition.



Xopnyés
Aiknyopiko pagpeio
Nirkou Nakonounou
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