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«T0 &¢ (ov avaykaiov aioOnaiv Exelv, oudE Gveu
Ta0TNG OOV TE OUBEV gival {HOV».
Apiototélng, Mepi wuxific

«Oveiporéog eivar ekeivog mou bev propei va Pper to Spduo tou mapd povdxa oto
oeANvepws, kal n Tpwpia Tou eival va BAEMEI TV auyrj mpIv Tov UTTGAOITTO KOOUOY.
Oscar Wilde, 1888

«[Motedw 6u n mpd&n g avdyvwong eumotifel Tov avayvwotn e pia guaiobnoia
yia tov €§wBev kéopo tnv omoia ouxvd o1 dvBpwrror ou dev SiaBdouv otepouvral.
Zépw 6T auté poiddel avtipatiko: 0o KAtw Kdtw, n avdyvwon amoteAei pia 1600
povaxikn, EowoTpeQr) mpdén mou poiddel va avtmpoowneUel pia améouporn amé

v kabnuepivétnta. AAAd n avdyvwon, kai e1dikétepa n avdyvwor) G Aoyotexviag,
pag evBappuvel va atevicoupe Tov KOOUO UE VEOUS Kal TIPOKANTIKOUG TPOMOUG...
Mag emtpénei va katoikrjiooupe T ouveibnon kdmoiou dAAou, yeyovdg mou amroteAel
npodyyeAo tng evouvaiobnong,- kar n evouvaiodnon eivai, yia uéva, éva ané ta
pépovta onudbia evég emapkoUs avBp@mvou 6vTog.»

John Connoly, The book of Lost Things

«liati 6ev undpxer timote to Baputepo amé ) oupmoévoia.

Ourte kar 0 mévog yia tov £autd {uyilel 1600 MoAU 600 0 MOVOG Mmou Kdrmoiog
viwBel e kdmoiov, yia kdroiov, évag mévog 1mou EVIEivETal armod T (pavtaoia Kai
EMUNKUVETal amd €KATO NXOUGH.

Milan Kundera, H aBdotaxtn eAappdtnta tou eivar

O ayyAhikég 6pog «Empathy» mou Siagpéper pidikd amd tn olyxpovn €vvoia
NG eEMnVIKAG AEENG, mpoépxetal amé tnv apxaia eAnvikr AéEn EuTTaBeIa (ev
+ ndBog), evw Siatunwbnke amd tov YPuxoAdyo E.B.Tichener wg pia amémel-
pa petapopds tng yeppavikig A€Eng «Einfiihlungsvermogeny mou mpogpxod-
MEVN Ao Toug yePpPavikoUg @IAoco@ikous Kal aiodntikolg KUKAoUG, avage-
petal otn Suvatdtnta Tou atdpou va cuvaioBdvetal.

Apketoi @iAdocogol pikouoav 11dn amd to deltepo piod tou 8% aiwva
yla TV IKavotntd pag va «dieicduoupe» cuvaioBnuatikd og €pya téxvng Kal
ot @Uon: popavtikoi otoxdotég onwg o Herder kar o Novalis, avuipetom-
oav v Ikavotntd pag va diaicBavépaote ) @uon wg pia {wtikr SiopObw-
ukr MPd&n Katd g KpatoUoag EMOTNHPOVIKIG VOOTPOTTag Tng EMOXHG Tou
enéAeye va tepaxifel tn @UON OTA CUCTATIKA OTOIXEIa TG avti va amotipd



v nveupatikr aArjBeia Tou ouvélou G péoa and pia Siadikacia ToINTIKAG ava-
yvwpiong.

2ta téAn tou 19* aibva o épog «evouvaicdnon» emavanpoodiopiotnKe pe oa-
@rjveia ano tov Theodor Lipps. Oxi pévo tnv avuueTdmoes wg €vvold KEVIPIKI yid
™ PINoco@IKN Kal PUXOAOYIKH] avdAuon Twv aicONTIKOV ePTEIPI®V Jag aAAd emi-
mA€ov, | Souleld tou petétpee tnv evouvaiodnon amd pia évvola @IAocoIKIG dl-
oOnukig o KeVIPIKN Katnyopia tng @IA0co®Piag Twv KOIVWVIKWY Kal avBpwmoTti-
kv emotnuv. Na exeivov, n evouvaiodnon Sev maifer pdAo pdévo otnv aioBnuikn
pag katavonon twv avukelpévwv alhd emmAéov amotelei tnv mpwtevouoa Bdon
yla va avayvwpiloupe o évag tov dAov wg okemtopeva évta: «Evouvaiobnon, eivai
n kavétntd pag va avayvwpifoupe ouvaicOrjpata mou PBiwvovtal amd kdmolo dAAo
ov mou Si1abétel emiong aioBrioeigy. Mpdkertal yia v «ikavotntd pag va voiadoua-
oTe yia Tov Aoy, yia tnv embupia pag «va Katavor|CoUE EKEIVA TTOU OKEMTETAI I
aioBdvetal kal va Tov ouvdpdpoupey, yia tn duvatdtntd pag «va PIBVoupE CuykKi-
VI\OEIG TTOU aVTIOTOIXOUV OTIG CUYKIVI{OEIG EKEIVOU YIa Tov oToio ouv-aicfavopaote
Kdti, va praivoupe otn B€on tou xwpig va tauti{épaote padi Tou aAAd va uto@é-
poupe e§iocou, va yepupwvoupe TN SiaxwpIoTiki ypdupr peta&u Tou eautou Kai Tou
dMouy. '

O Lipps ennpéace tn @idoco@ikr Kal EMOTnpPoviKi épacn TG EMOXIG Tou Ka-
topBwvovtag va Seifel 6T n evouvaioBnon amotelei kdt Babutepo amd tn @aivo-
MEVOAOYIKI| avTANTITIKY) PAG TTPOCEyYYIon otd MPAyHatd, KATl oucIdoTIKOTEPO amd
1o Baupaopd kar v katavénor pag yia éva aiodntikd avtikeievo: IPOKEITal Ku-
piwg yia éva Yuxohoyikd @aivopevo Tou ekkivei TOAUTIAOKeG Sigpyacieg Tou eri-
TPETTOUV OTEVOTEPES , EUTIEIPIKEG ETTAPEG PHE TO AVTIKEIPEVO TNG TTAPATHPNOT|G HAG.

To va 8iabétel kaveig evouvaioBnon anotelei mpoindOeon mpokeipévou va viw-
oel oupmnévola: epdoov N evouvaioBnon ouvendyetal Tnv katavonon tng cuvaiodn-
patikrig ouvOrikng Tou dA\ou, o TpATToG e Tov omoio Xxapaktnpidetal amoppéel amd
TOV TPOTO HE TOV Omoio Katavooupe Tnv Unap&n twv ouvaicdnudtwv tou. Av yia
napddelypa ta ouvaicBrjpata cuvdéovtal e T CWPATIKY) CUPTIEPIPOPd, TOTE N TIa-
patipnon tng CWHATIKAG CUPTIEPIPOPAG Tou dAou, arnotelei mpolndBeon yia tnv
evouvaioBnorn. Ztnv mepimwon autr, o épog mapapével d6KIPog Kal og 6,1 ago-
P4 OTn CUPTIEPIPOPA 1] OTNV TTAPATPNON TNG CUPTIEPIPOPAS opIopévay (wwv. Av
mdAl ta ouvaicBrjpata anoppéouv amd évav ouvduacud menolfrficewv Kkai emobu-
pIQV, Téte n Sk Toug Katavonon eival autry mou Ba odnyrfioel otnv evouvaiodn-
on, GMote péow piag ouveldntrg kar dANote péow PIAG acuveidnng mapatrpn-
ong. Tn &iadikacia e§dMou autrj unodeikvuel kal o Heinz Kohut, Bacikég eionyn-
TG NG onpaciag tng evouvaioBnong otnv Puxavdluorn, eved opiopEvol PIAGTOPOI
oénwg n Martha Nussbaum, unootnpidouv 6t n avdyvwon tng Aoyotexviag kaligp-
YEi Tnv evouvaiobnon twv avayvwot®y, HETATPEMOVIAE TouG o KAAUTEPOUG «TTa-
YKOOHIOUG TTONTEGY.

YUpgwva Kal Pe tn ouyxpovn TIPoo€yyion Tou dpovu, N évvoia tng evouvaiodn-

ong Tou yivetal avuAnmtr g £va QaIVOPEVO KECWTEPIKIG HiNNonG» Tou dAAou mou
OUXVA aropPPEEl amd TNV TPOOCEKTIKI] TTAPATHPNON TWV CWHATIKWY TOU EVEPYEI-
AV, TWV EKPPACEWV TOU TTPOCWITOU TOU I}, AKON, TWV TIVEUNATIKWV Spactnpioti-
TwV Tou, anotelei 1Ioxupd KAeISI yia va KaTavorjooupE To oV TG mapatipnonig Hag
té00 otnv kabnuepivétntd Tou, G0 Kal OTNV MVEUPATIKH, KOIVWVIKY Kal nOikr tou
Sidotaon. [MNepiocdtepo amd o,udnmote dAo, n Siatinwan tng €vvoiag tng evou-
vaioBnong otnpidetal otn Suvatdtntd pag va avulapfavopacte toug dAAOUG wG
okemtopeva ovta. EmmA€oy, yivetal amodektd ot evouvaiobnon Siabétouv apke-
Td 6vta ektdg and tov dvBpwrio, pe SeSopévo To yeyovdg TwV YVWOTIKWY Toug Su-
VATOTATWY Kal NG IKavétnTdg TouG yia avakAAoTIKN TTapatrpnon Kal cuvaicOnua-
Tk} ouvageia.

2TV Mpwtn atopikr tou €kOeon pe titho «Empathy» (Evouvaiofnon), o Xapitwv
Mnekidpng §eSimMA@vel TG TIEPITIAAVIOEI TOU OTO QUOIKS TOTTO, OTO GUPTIaV Tng
EMOTAKNG Kal GTo CcUNTIav Tng outomiag, jéow evog Biwpévou oxediaotikou Ae&iho-
yiou amruikiig aioBntikrig. AMote emkaloupevog ta ayarmnpéva tou PiAia emotnuo-
VIKIG @avtaociag kal ta KOpIK {opepwv Pntpomolewy, kdmote YnAagwvtag omndvia
UOIOdIPIKAG eyxelpidla kal dAote gppnveloviag To @IAoco@ikd 18iwpa tou Api-
OTOTéNN, Molei évav evdelexi] pIkpdkoopo eUBpaucta aubumapkto, cuvapmacTikd
YiBupioTiko.

Me eppovikry ouvéneia, culéyel emipova BAéppata avBpwnwy, uyp€g avdoeg
{wwv kal gtepouyiopata Yapiwy, anofifdletalr oto vnoi tou Npdomnepou avaln-
Tovtag N whid tou Kdhipmav kar empidvel ohopdvaxog oto vnoi tou Pofivowva
Kpouoou pe mlonyd to apaxvoiligavto cupmav nou eykabiotatal ota xaptid tou.
Apdtrovtag tnv aAnBiviy eukaipia mou n e&aipetikr] wypawiki tou deivotnta &i-
Vel oto ox€d10 (peNdvi kal YKoudg), Pux-aywyeital cuvapUoAOYWVTAG VEOKAACIKES
Io0TOpieg aydmng Kal veoyotBIKEG I0TOpie TPOPOU, CUPTTAEKOVTAG aAANYOpiES, Tapo-
MOIDOCEIG Kal JETAQUOIKA cuppdvta.

MNépa anmd 1o cuvapmactikd okoteIvéd @avtaciakd cUUTav ToU KATtoIKel otnv
KOYXn Tou xaptioy, autd mou Ty idla otypr] amopével ave§itnAa opatd oto PAE-
pa Bgatn eival n fabid autofioypagikr} 8i1d6eon Tou KAANITEXV: KXPNOIPOTIOI® TNV
gukaipia mou Sivel n {wypagikr, va EeSimMAwOei n pavtacia pou. Xtn yAurrtki, Sev to
€XW VIOOEI Pe Tov idlo dueoco tpomno.Aev E€pw av Ba émpene va 1o nw {wypaikn 1
oxédio -iowg va mpdkertal kal yia ta duo tautdxpova. MNpdkertal mdviwg yia mpdy-
pata mou okémrtopal, mou Ba rj0ela va kdvw. EmBupieg, eppovég, okitoa mou iowg
€wg Kkal tnv teheutaia otypr] Sev okdmeua va Sei§wy.

‘Eva peydho p€POG TOU TOTTOU AUTWV TWV EIKOVWV AVAQPEPETAl ACPAAWG OTIG
€MppPoEg mou o Mmekidpng eixe and nmaidi péxpl orjyepa, ta mpdyuata e Ta ormoia
éxel peyalwoel. [Nepimlavwpevog avdpeoa oto Bacileio Twv {wwv kal To Bacileio
twv avBpwrnwy, ta&idevovtag and tg gpefwdeig Balaooivég afioooug wg toug
pwTeIvoug mAavijteg Ttou Siaotrpatog, emkaloupevog dAhote tov loUuhio Bepv kai



Toug pUBoug Tou Alowrou 1} Toug peydAoug oUyxpovoug AOYOTEXVEG Kal QPINOCO-
(pouG TIou Tov onuddeyav kal AANOTE Ta KOMIK Kal TIG KAAT TAIVIEG EMOTNPOVIKIAG
¢pavtaciag tou Spielberg kai tou Hayao Miyazaki mou e§akolouBouv va tov cuvap-
mddouy, otrjvel évav doTPOUAUPOo Payiko Xopd OOTWV Kal KAaukKdAwv, @oAidwv kal
TTAOKAMI®V, TEAUATWV Kal ENKWTOV KEPATWY, AAXNUIOTOV Kal QINOCOQ®Y, @IAwV Kal
EwTKwy.

Ta épya tng €kBeong, apBpwpéva ot tpeig Siakpitég evdtnteg, ouvoyifouv ma-
Aipyinoteg 1otopieg xpdvou, Téxvng kal avBpwndtntag: otnv mpwIn evotntd Twv
oxediwv KATOIKOUV TTOPTPETA UTIAPKTWY Kal avUTTapKIwyv avOpwrwv mou @épouv
OKAAWOIEG Kal TIEPITEXVOUG TTOAOUG, ATTOTPOTIdiKd pOTITPa KAl TIPOOWTIEId TTOAEWY,
apxéyoveg epaldIkEG KEPAAEG TTou uTodéxovtal TAoXHoUG Kal footpuixoug, Thhe-
OTTUIKEG KEPQAIEG KAl POUTIOTIKG TIaIxVidia evwpéva og veokAAoIKd Kal QouToupIoTi-
Kd potifa, ixvn g KAAoIkrg apxaidtntag, TG Popng, tou Bulavtiou, amotunwuata
Twv MOAewv tou Rodin kai twv oupdviwv pnxavwv tou Da Vinci. Ztn deltepn evéd-
nta émou o KaAdg pdyog MépMiv ouvavtd tov Green Man tou ayyhikou &dooug,
u@paivetal évag MoAJOTIKTOG KAUToG amd aveinwteg okéelg avlpwmnwy Kar {wwv,
éva Tayaviotiké xAwpd oupmav ocuvelpeong Kal agnynuatikig alnyopiag: épvia
kai eAdgia, alemoudeg kal ypureg, kataikia kal Pdpia eykabiotavtal oe otpofiloug
uypwv BAeppdtwy, JecalwVIKOV PUBwV Kal SpUISIK@V XOPWV. £TOUG XEIPOTIOINTOUG
XPUoOUG Kal TOUG ACNMEVIOUG KAPTIOUG TNG TPITNG evETnTag, O IMMOTEG TNG HAXNG
tou San Romano ouvaviolv yevvaioug pwHdioug EKATOVTIAPXOUG KAl TTOAEMIOTEG
twv Altékwv viupévoug pe €ufia Topdpia AUkwv Kal Aioviapi@y, odi§nnpikoug Be-
aTpIkoUg NPWESG Kal ayplwmols packo@opoug daipoveg tou SAooug, TIG OKIEG Tou
Hieronymous Bosch kai tig tpeig avdpikég nAikieg tou Tioiavou, Tov Kuvoké@palo
Ayio Xpioté@opo Kal TNV atpdpntn npiykimooa Movovoke.

MNou odnyeital eviélel o Beatrig mou kaAeital va akohouBrjoel ta povorndtia au-
ToU tou Tepikalhoug evouvaioBntikoU YPuxedelikol cupmavtog; lowg yia pia akd-
pn @opd otov ApioTtotéAn: otn amodoxri OTI 1 EUXAPioTNoN TTOU TIPOCYEPEI N YVK-
on napapével ave§dptntn and 1o yVwOoTKO AVIIKEIJEVO, OTO Yeyovog OTl Td YVw-
otkd avukeipeva Tpémovial EUPECA OE aVTIKEIPeva TEXVNG, KaBwg n idia n yvwon
Tpénetal og aioOnukr] andéAauon, avijkoviag oTo wpPdaio Kal 6xi HGvo oTnV TIEPIo-
xrj Tou aknBoug.?

‘lpig Kpnuikou
Jentéufprog 2012

l. BA. To Mjppa «Empathy» otn Wikipedia kai otn Stanford Encyclopedia of Philosophy (mpwtn
dnuoaoieuon 31 Maptiou 2008). BAéne emiong M.L. Hoffman, (2000). Empathy and Moral Development.
Cambridge: Cambridge University Press, 2000 kai Michael Slote, The Ethics of Care and Empathy, Oxford
University Press, 2007.

2. Apiototéng, «Mepi {Wwv Hopiwvy.
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Following Dionysus
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“It is necessary for even an animal to have sensation
and nor can something be a living being without such”
Aristotle, De Anima

“A dreamer is one who can only find his way by moonlight,
and his punishment is that he sees the dawn before the rest of the world”
Oscar Wilde, 1888

“| think the act of reading imbues the reader with a sensitivity toward the outside
world that people who don’t read can sometimes lack. | know it seems like a
contradiction in terms; after all reading is such a solitary, internalizing act that

it appears to represent a disengagement from day-to-day life. But reading, and
particularly the reading of fiction, encourages us to view the world in new and
challenging ways...It allows us to inhabit the consciousness of another which is a
precursor to empathy, and empathy is, for me, one of the marks of a decent human
being.”

John Connoly, The book of Lost Things

“For there is nothing heavier than compassion. Not even one’s own pain

weighs so heavy as the pain one feels with someone, for someone, a pain intensified
by the imagination and prolonged by a hundred echoes.”

Milan Kundera, The Unbearable Lightness of Being

The English term “empathy”, derives from the Ancient Greek word sumdBeia
(empatheia), “physical affection, passion, partiality”, which comes from ¢v (en),
“in, at” + maBo¢ (pathos) “passion” or “suffering” and differs completely from
the contemporary Greek meaning of the word, which translates as hatred or
spitefulness; while evauvaiobnon (ensynaesthese) is the correct modern equiv-
alent that conveys the meaning of the English term empathy. The word “em-
pathy” was coined by psychologist E.B. Titchener as an attempt to translate
the German word “Einfuhlungsvermogen” (“feeling into”), used in German
philosophical and aesthetic circles to refer to a person’s capacity to enter into
someone else’s feelings.

In the second half of the eighteenth century, several philosophers were
already discussing our capacity to “delve” emotionally into works of art and
into nature: romantic thinkers such as Herder and Novalis, who treated our



capacity to sense nature as a vital corrective action that would balance out the dom-
inant scientific attitude of the age, which sought to break up nature into its com-
ponent elements instead of appreciating the spiritual truth of its entirety through a
process of poetic recognition.

Towards the end of the nineteenth century the term “empathy” was redefined
with precision by Theodor Lipps. He not only treated the concept as being cen-
tral for the philosophical and psychological analysis of our sensory experiences; his
work also transformed empathy from a concept buried in philosophical aesthetics
to a central category of philosophy for the social and humanist sciences. In his view,
empathy doesn’t simply play a role in our aesthetic understanding of objects, but
constitutes the primary basis by which to recognise each other as thinking beings:
“Empathy is our capacity to recognise feelings that are being experienced by anoth-
er sentient being”. It describes, in fact, “our capacity to care for one another”, our
desire “to understand what someone else is thinking or feeling and to help them”,
our capacity “to experience emotions that match another person’s emotions, to
know what the other person is thinking or feeling, without identifying with them, but
suffering equally, to blur the line between self and other”.'

Lipps influenced the philosophical and scientific outlook of his times, contriving
to show that empathy constitutes something more profound than our phenomeno-
logical perceptive approach to things, something more significant than our admira-
tion and our understanding of an aesthetic object:it is, in fact, mainly a psychological
phenomenon, which sets complex processes in motion, allowing for closer, experi-
ential contact with the object we are observing.

Empathy is a necessary prerequisite to compassion: Since empathy involves un-
derstanding the emotional states of other people, the way it is characterised is
derivative of the way emotions themselves are characterised. If, for example, emo-
tions are taken to be centrally characterised by bodily feelings, then grasping the
bodily feelings of another will be central to empathy. In such an instance, the term is
also applicable where the behaviour or the observation of the behaviour of certain
animals is concerned.

On the other hand, if emotions are more centrally characterised by a combi-
nation of beliefs and desires, then grasping these beliefs and desires will be more
essential to empathy, gathering of information at times through a conscious proc-
ess and at other times through an unconscious innate process. This process is in-
dicated by Heinz Kohut, a main introducer of the principle of empathy in psychoa-
nalysis; certain philosophers, on the other hand, such as Martha Nussbaum, suggest
that reading literature cultivates readers’ empathy and makes them become better
“world citizens”.

According to the contemporary view of the term, the concept of empathy can
be perceived as a phenomenon of “internal imitation” of the other, which frequently
stems from the careful observation of the other’s body language, facial expressions

or, even, intellectual activities, and can constitute a powerful key to comprehending
the living being we perceive, both in its everyday life and in its mental, social and ethi-
cal dimensions. More than any other thing, the formulation of the concept of empa-
thy, is based on our capacity to perceive others as thinking beings. Furthermore, it is
generally accepted that empathy is expressed by several other beings and not only
humans, given that their cognitive capacities and their abilities are reflex observation
and emotional closeness.

In his first solo exhibition entitled Empathy, Hariton Bekiaris unfolds his peregri-
nations through the natural landscape, the universe of science and the universe of
utopia, through an experiential design vocabulary of tangible aesthetics. At times ref-
erencing his favourite science fiction books and comics of gloomy metropolises, at
other times feeling his way through rare natural history manuals or interpreting the
philosophical concentration of Aristotle, he creates a cohesive microcosm, which is
fragile yet independently cohesive, tantalizingly whispered.

With obsessive care, he persists in collecting human gazes, humid animal breaths
and the fluttering of fish; he lands on Prospero’s island, seeking Caliban’s nest; and
survives all alone on Robinson Crusoe’s island, navigating by the whisper-fine woven
universe that is established in his papers. Acting out the real opportunity, which his
exceptional draughtsmanship skills give to a drawing (ink and gouache), he enter-
tains himself by constructing neoclassical love stories and neo-Goth horror tales;
complex gatherings of allegories, similes and metaphysical occurrences.

Beyond the excitingly dark imaginary universe, which inhabits the fold of each
sheet of paper, what simultaneously remains indelible from the viewer’s gaze, is the
artist’s profoundly autobiographical mood: “| utilise the opportunity that painting
offers me to unfold my imagination. In sculpture, | haven’t experienced this same
immediacy. | don’t know whether | should say painting or drawing — it may be both
simultaneously. It has to do, however, with things about which | think, which | would
like to do. Desires, obsessions, sketches, which even up to the very last moment |
had not intended to show”.

A large part of this landscape of images will indubitably reference those influenc-
es that acted on Bekiaris, from his childhood to the present day; those things with
which he grew up.Wandering between the kingdom of animals and that of mankind;
travelling from the primordial darkness of ocean abyssals to the lambent planets in
space; referencing authors as diverse as Jules Verne and the great contemporary lit-
erary authors and philosophers, who have left their mark on him;and at other times
comics and cult science fiction movies, that continue to fascinate him. He sets up
a magical black-and-white dance of bones and carapaces, scales and tentacles, foot
soles and spiral horns, alchemists and philosophers, friends and elves.

The works in the exhibition, articulated in three distinct groups, summarise pal-
impsest histories of time, art and humanity: the first group contains drawings; por-



traits of people, extant and non-existent, who carry scaffolding and artful poles,
warding clappers and city face-masks; primordial onto which are attached heads
tentacles with suckers and tresses; television antennae and robotic games merge
with neoclassical and futuristic motifs — traces of classical antiquity, of Rome and the
Byzantine Empire, traces of Rodin’s cities and DaVinci’s sky machines.

In the second grouping, Merlin the good wizard encounters the Green Man of
the British forests, weaving together a plain strewn with inexpressible thoughts of
men and animals, a verdant pagan universe of intercourse and narrative allegory: vul-
tures and deer, foxes and gryphons, goats and fishes inhabit vortices of limpid gazes
and druidic dances. In the hand-crafted gold and silver vales of the third part, knights
from the Battle of San Romano encounter brave Roman centurions and Aztec war-
riors dressed in living skins of wolves and lions, Shakespeare’s theatrical heroes and
wild daemons of the woods, shades of Hieronymous Bosch and Titian’s three ages of
man, a dog-headed Saint Christopher and the fearless Princess Mononoke.

Where does this lead the viewer, who is called upon to walk the paths of this
intricately beautiful empathic psychedelic universe? Perhaps back to Aristotle: to an
acceptance that the pleasure to be found in knowledge remains independent of its
cognitive object, the fact that all objects of knowledge are indirectly transformed
into objects of art, as knowledge itself is transformed into aesthetic pleasure, be-
longing to beauty and not solely to the dominion of truth.?

Iris Kritikou
September 2012

|.See the entries on Empathy inWikipedia and the Stanford Encyclopedia of Philosophy (first publication
March 31,2008). See also M.L. Hoffman, (2000). Empathy and Moral Development. Cambridge: Cambridge Kataokeuég tou acuveidntou
University Press, 2000 and Michael Slote, The Ethics of Care and Empathy, Oxford University Press, 2007. Constructions of the unconscious

2. Aristotle, De partibus animalium (On the parts of animals) S
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Euxapiotw Beppd v etaipeia Alousystem Energy kai 181kd tov k. ©Oeddwpo T{wptdn,
yla Tnv a priori gymotoouvn Kai yevvaidodwpn otripi&r Toug.

Tov adeh@d pou Kal Toug YOVEiG pou.

Toug gpiloug kai cuvepydteg MNwpyo Tdavepn, Ipida Kpntikou, Avdpéa lNewpyiadn, Kwvotavtivo Aeomdtn
Kkal Xouldva AmooTtoAdkn yia tn cupPoAr] Toug otnv mpaypatomnoinon tng ékbeong.

To ecuatédpio FABK‘2|OS' yla tTnv yevvaiddwpn Mpoo@opd Tou catering Twv yKaIviwy,
kai e181kd to Mdpio Boutoivad yia tnv apépiotn ocupnapdotact Tou.

AKOUN EUXAPIOTW TOUG:
Avépéa lewpyiadn, Avdpéa KouBéra, Ipida Kpnukou, Kwvotavtivo Mnoyddvo

kai Aeutépn Mnekidpn yia tnv Poribeid Toug otnv empéleia Twv TTAWY.

H [evouvaiobnon] agiepwvetal otnv Avactacia
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