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onatus [oTtd to AaTv. conari , To emiyelpelv]: n wpoctddeia, o uoydog,

n aciyactn tdon, n opui. ZOU@®va Ue Tn ELA0GOEio Tou XTvoca, «1
Tdon SAMV TV GVI®V va VITEQOUVUVOVTAL TG VUITAQENS TOUG, SLaTnEMOVTIS
v eAmida tng evtuylag JTov dev elvar dAAo ard tov deuého Aldo tng ape-
"El’i,g».

YTnv TEATN atowkn Tov €kdecn ue titho «Conatus», o [weyog Zappwvi-
dnc epevpiokel ek VEOU TO UaEO KAl TO AEUKO GTn Coypapiki. Mavgo aid
GTdyTn, AeUKO aTtO PTEQOVYIGUATA TEQLGTEQLWV, TOVIKS YKQELLO TNG AANGTOU
wvriung.

210 UeTAgD, 0 VEOS COYQAMOGS TAICEL TIC ELKOVES TOU UE GKOTELWVEG (PTEQES
KO PEEGKO YLOVL. Ovelpevetan YAwuég Opnileg Ttov Tviyovionl GlwItnAd avd-
ueGa GTa voueoQa, ayyeMkés Balkupies Tov dpépovtal ue AUKOQ®S KAl Ta-
payuéva xvota eenfwv, armald KAEGTA PAE@EAQA WKQE®OV KOQLTGL®OV UE €v-
VEVIKA UETMITAL TTOV TAAYLALOUV GE TOTTOUS O6TToV N Andn Suwyvel Tn AUTn.

Ki votepa oxedidcer Sidpava avertidoTto YeAUUWATO GTOV OVAMKO £0U-
70, awyuatikd youdyeda wog yevédag Toordvtas. Képva AovAovdia yia
v Iepd Zwvddvn kou xewpokivitoug unyovicuolg tov Descartes, VAo €A-
kndpa TTov TTViyovtol GTIC vITeEPOEElES AMUVES KOl GTRATIOTIKA deBLAL TTOU
xdavovtor U€Ga GTo 8AG0C. AyUAA®TOUS XENGULOUS TTETAAOVSAS TTOU GITAQTO-
EoUV KAT® amd th SIITAL SoAdyxn evog ayuneov waAdiov, emfefatmdvo-
VTAG TNV TIEOTN WOV EVIUTI®GN £vav OKEBOS XEOVO TTEWV, OTAV ETTLGKEPTNKA
TNV JTTUXLOKN TOU £Qyacio: TRV €EAUEETIKA devdTnta Tov Gxedlov aAld Tov-
TOXEOVO TN GUYKIWVITIKIA IKAVOTNTA TOU va 0QICEL VOl TTQOGMITIKG UOYIKO TTE-
Slo oTn COYEAQIKA avaGUEOVTOS ATTd TnV a@dveld To eAdYIGTO KOl EITIKO-
Aovuevog Tnv «amor naturalis», Tn @UGIKR dUvaun ekeEvn TOV GUULEOVO [LE
Tov AuyouaTivo kol Tov Owud Akvdn JTeokaAel TNV ovdwwon 1 Ty ITTe-
on KRAde avTikeWEvou.

Zoypopicovtag, wyeamicovag, {wyeaeicovtas. Aovouuevog aItd Tnv
egalola groinon tou Tarkovsky kot Tou Rimbaud, everkvsttoviag Gtoug @t-
AOGOPIKOUG GTOYAGUOUS Tou AQLaToTéAn kol Tou Dante, Tov Schopenhauer
kaw Tov Nietzsche, @ulogevoluevog Ge HUGTIKA SwUdTia Tou gevodoxelou
Waldhaus cto Sils Maria ko eloyweovtag gta daduvta tou IIvgyou Tou
Kafka 1 tov cavatogiov Berghof tou Mayikoty Bouvov touv Thomas Mann..

Zoyeopicovtag, coypapicoviag, cwyeapitovtag. Kivoluevog avdueca Ge
UWKQEES KOAAGELS KOl OOTEWVA EEQP®TO TTOQASEIGOU KL APOUYKQACOUEVOS TIC
(POLEC OLKOYEVELOKES TOU UVAUES GTN GUVAVTNGH TOUG UE TNV TEOYLA KOl Ta
TOQOYWON {xvn Tng vedTeEns EVEWITAIKAG 1GTOQl0C.

Towc Kontikov
Noéupproc 2013
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“D’ you want a hand?’ he asked,

Taking a step towards her. ‘I can manage,’

She answered, feeling for the stairs.

Three times, like that, he tried to reach her.

But, being so little practiced in such gestures,
Three times the hand fell back, and took its place,
Unmoving at his side.”

Bernard O Donoghue, Ter Conatus

onatus [from the Latin conart, effort, endeavour, striving]: according
to Spinoza’s philosophy, the tendency of each thing in and of itself to
strive to persevere in its being.

George Sampsonidis, in Conatus, his first solo exhibition, re-invents black-
and-white anew in painting. Black as ashes, white as the fluttering of doves,
tonal gray as in unforgettable memories.

In the meantime, the young painter feeds his images with dark ferns and
fresh snow. He dreams of pale Ophelias, who drown silently amongst the
waterlilies; angelic Valkyries, who feed on twilight and the anxious breaths
of adolescents; the soft sweep of young girls’ lashes shielding their eyes under
noble foreheads, lying in places where forgetfulness expels sorrow.

And afterwards he draws paper flowers and transparent letters, enigmatic
Mona Lisa smiles and Descartes’ movement mechanisms; wooden sleds that
drown in hyperborean lakes; fluttering captured butterflies, doubly bayoneted
by sharp scissors; confirming my first impression exactly one year ago, when
I saw his thesis project: his exceptional skill in draughtsmanship in tandem
with his moving ability to designate a personal field of magic in painting,
vibrating to the transcendent poetry of Tarkovsky and Rimbaud, listening
to the philosophical cogitations of Aristotle and Dante, Schopenhauer and
Nietzsche, moving between the small hells and bright clearings of heaven,
listening to grey family memories and the turbulent footprints of latter-day
European history.

Iris Kritikou
November 2013
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Born in 1987

2006 - 2012
Bachelor in Fine Arts
Athens School of Fine Arts

Gallery Genesis, Athens, 2013

2013
Invisible Procession, 13th Cavafia, Gezira Center for Modern Art, Cairo
The Body, Ianos Art Gallery, Athens
Talking About the Future, Melina Cultural Center, Athens
A Shelter for the Generation of ‘30, Katakouzenos House Museum, Athens
Studios, the Art Foundation (TAF), Athens

2012

6x6x2012, Rochester Contemporary Art Center, New York
2011

Students Biennale of Fine Arts, Eynard Mansion (Cultural Centre of MIET), Athens

Andreas Georgiadis [www.elix.gr]

G. Kostopoulos Graphic Arts



gallary genesis

www.gallerygenesisathens.com



